DANTE G. ROSSETTI AND E. SIDDAL

eyelids were deep, but without any languor or
drowsiness, and had the peculiarity of seeming
scarcely to veil the light in her eyes when she was
looking down.5'

It will be observed that the two descriptions
differ as to the colour of the eyes. " Greenish-blue
unsparkiing eyes," says her brother-in-law; " a
kind of golden brown," says Lady Burne-Jones,
adding, " agate colour," which is hardly the same
thing, though it reinforces the " unsparkling " of the
first description.

Rossetti himself, in one of the sonnets of " The
House of Life," writes of; " Thine eyes gray-lit in
shadowing hair above." Evidently, part of the
beauty of the eyes he loved was their quality of
enigmatic sea-like changefulness, as also that ab-
stracted, impenetrable gaze which dominates her
face in the portrait painted by herself. That
portrait is declared by William Michael Rossetti to
be " an absolute likeness," and, writing of it to
Madox Brown in 1853, Dante Gabriel enthusi-
astically says : " Lizzie has made a perfect wonder
of her portrait, which is nearly done, and which I
think we shall send to the winter exhibition." From
this it will be gathered that Miss Siddal possessed
other natural gifts besides her beauty. Indeed,
her gift for painting must have been very con-
siderable, none the less so because it appears to
have remained unrevealed till her chance introduc-
tion into that world of eager young artists, the
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